
Abstract 

     The research studies the English attitudes toward the Messenger Muhammad 

(PBUH) and how they are examined throughout the literary ages of the English Literature. 

The image of the Prophet passed through two productions. The research is going to deal 

with the Mediaeval and Elizabethan Ages as one production of the same image, and on the 

other hand, the Victorian and Modern Ages and a new production of literary images.  

 

              Fantasy and interest of the English literature in the image of the Prophet 

Muhammad (PBUH) are approached. It has already appeared in many works on the 

religion, history and literature. Unfortunately, the Medieval literary works distorted the 

image of the Messenger Muhammad. He was presented as a wicked pope, an evil Arab, and 

an ugly idol. Largely,  this surge of popular obsession belongs to the eighteenth century 

when the Arabian Nights (1706) are published in English. It represents Arab images in the 

context of history, culture, religion, and customs of the people of Islam.  In the twentieth 

century, the trend becomes restricted as scholars brought down false images with truthful 

knowledge of Islam. Watt's major work (1953), Muhammad at Mecca and Muhammad at 

Medina, receives more in-depth treatment, as he gives an objective account of Islam and its 

Prophet.
 
Watt’s scientific method of investigation will always remain interpretative.  

 

     Different points of Western views are studied in this research. First, the continuous 

preponderance of negative biases, though some rightly argue, it needs to be overcome in 

order for Westerners to study the character of the Prophet Muhammad (PBUH)  

dispassionately. Second, some English writers such as Thomas Carlyle and W. M. Watt 

appreciated the role of the Prophet Muhammad (PBUH).  Their acknowledgment  that 

Western opinions on the Prophet Muhammad are endemic, by claiming that the need to re-

examine the image of the Prophet Muhammad (PBUH) in the medieval ages has become 

vital.
 
Later, modern writers like Sir William Muir compares between Islam and Christianity 

on the issue of religiously motivated violence. This point of view needs to be discussed. 

Finally, intellectual attitudes in the literary eras and tendencies towards the Prophet 

Muhammad (PBUH) have crystallized into patterns of thought such as Sharia, Jihad and 

Terrorism. These issues have been echoed for a millennia  and worn smooth by generations 

of Western scholars. As a result of this, the Messenger Muhammad (PBUH) remains the 

most misunderstood person in the West. 



 
 

. عهٗ يش انعظٕس الأدتٛح فٙ الأدب الإَجهٛز٘( ص)شصٕل يحًذ انانًٕالف الإَجهٛزٚح ذجاِ  ٚذسس انثحث

انثحث ٚجش٘ نهرعايم يع انعظٕس انٕصطٗ ٔانعظٕس . يشخ طٕسج انُثٙ يٍ خلال اثٍُٛ يٍ انًُرجاخ

ٕس٘ ٔاَراج جذٚذج يٍ انٛزاتٛثٙ ٔاحذج إَراج َفش انظٕسج ، ٔيٍ َاحٛح أخشٖ ، فٙ انعظٕس انحذٚثح ٔانفٛكر

 .انظٕس الأدتٛح

 

ٔلذ . رٔ اْرًاو (عهّٛ انضلاو)ظٕسج انُثٙ يحًذ ذفٙ  حالإَجهٛزٚ ٛحالأدت انشغثحانخٛال ٔ اٌ              

نضٕء انحظ ، ٚعًم فٙ انعظٕس انٕصطٗ ٔ. ظٓشخ تانفعم فٙ انعذٚذ يٍ الأعًال فٙ انراسٚخ ٔانذٍٚ ٔالأدب

إنٗ حذ . ، ٔيثالا تشعا كُضٙ ٔيشج كأَّ ششٚش عشتٙتاتا كاَّ ٔلذو . ٕلّ طٕسج يحًذ سصٚشٕذالأدتٛح 

( 6071)كثٛش ، ْزا انعذد انكثٛش يٍ انٕٓس انشعثٙ ُٚرًٙ إنٗ انمشٌ انثايٍ عشش عُذيا ٚرى َشش نٛهح ٔنٛهح 

فٙ . لاوأَٓا ذًثم انظٕس انعشتٙ فٙ صٛاق انراسٚخ ٔانثمافح ٔانذٍٚ ، ٔعاداخ أْم الإص. تانهغح الإَكهٛزٚح

. انمشٌ انعششٍٚ ، ٔٚظثح ذمٛٛذ الاذجاِ كًا اصمطد انعهًاء طٕسا كارتح يع يعشفح طادلح يٍ الإصلاو

، يحًذ فٙ يكح ٔانًذُٚح انًُٕسج يحًذ عهٗ ، ٔٚرهمٗ انعلاج فٙ يزٚذ يٍ ( 6591)انعًم ٔاخ انكثشٖ 

ٔاخ انرحمٛك ذثمٗ دائًا ٔالأصهٕب انعهًٙ . انعًك ، كًا اَّ ٚعطٙ حضاب انٓذف يٍ الإصلاو َٔثٙ

 .انرفضٛشٚح

 

أٔلا ، سجحاٌ يضرًش يٍ . َماط يخرهفح فٙ ٔجٓاخ انُظش انغشتٛح فٙ ْزا انثحثانثحث ذسس ٚٔ     

انرحٛزاخ انضهثٛح ، عهٗ انشغى يٍ ٚجادل انثعض تحك ، لا تذ يٍ انرغهة عهٛٓا يٍ أجم انغشتٍٛٛ نذساصح 

ٚمذس تعض انكراب الاَجهٛزٚح يثم كاسنٛم ذٕياس ٔاخ ٔاخ  انثاَٛح ،. تُزاْح( ص)شخظٛح انُثٙ يحًذ 

اعرشاف ْزِ انذٔل أٌ اٜساء انغشتٛح عهٗ انُثٙ يحًذ ٔانًرٕطُح ، يٍ (. عهّٛ انضلاو)ٔدٔس انُثٙ يحًذ 

فٙ انعظٕس انٕصطٗ ( عهّٛ انضلاو)خلال انزعى تأٌ انحاجح إنٗ إعادج انُظش فٙ طٕسج انُثٙ يحًذ 

لاحك ، انكراب انًحذثٍٛ يثم انضٛش ٔنٛى يٕٚش ٚماسٌ تٍٛ الإصلاو ٔانًضٛحٛح عهٗ  فٙ ٔلد. أطثحد حٕٛٚح

ٔأخٛشا ، ذثهٕسخ انًٕالف انفكشٚح . ٔجٓح انُظش ْزِ ٚجة يُالشرّ. يضأنح انعُف انز٘ ذحشكّ دٔافع دُٚٛح

عح ٔانجٓاد فٙ أًَاط انرفكٛش يثم انششٚ( عهّٛ انضلاو)فٙ انعظٕس الأدتٛح ٔالاذجاْاخ َحٕ انُثٙ يحًذ 

َٔرٛجح . ٔلذ سدد ْزِ انمضاٚا ٜلاف انضٍُٛ ٔانثانٛح انضهش يٍ لثم أجٛال يٍ انثاحثٍٛ انغشتٍٛٛ. ٔالإسْاب

 .لا ٚزال ْٕ انشخض الأكثش ٚضاء فًٓٓا فٙ انغشب( ص)نٓزا ، يحًذ سصٕل 



 


