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ٕرَاً اىفْاِّٞ ٗشغيٌٖ إاىفشاغاخ داخو ٗ ح٘ه اىثْاء إَٔٞح اىنريح راذٖا حٞس أصثح ذعاده إَٔٞح 

مزىل إَٔٞح  ,ٍناّٞح صٞاغرٔ ٗق٘ىثرٔ ماىطِٞ ذَاٍاًإعرثاس إاىشاغو ٕ٘ مٞفٞح صٞاغح اىفشاغ ب

ٝشٕا ٍِ اىعْاصش اىطثٞعٞح, اىفضاء ٍٗا ٝحر٘ٝٔ ذععيْا ّضرطٞع اىرعاٍو ٍع الأظضاً ىررْاصة ٍع غ

فالأشناه اىرٜ ذر٘اظذ ٍعٔ ٕٜ اىرٜ ذْشط  ,حٞس ٝعرثش اىفضاء ٍِ غٞش اىعْاصش فاسغاً ٗخاىٞاً

فاىفضاء ٝ٘ظذ تِٞ ٗح٘ه الأشناه ٍَا ٝرٞح ىْا فشصح اىرعشف عيٞح ٗسإٝح  ,ٗذعشف ٕزا اىفضاء

ىزىل  ,ح٘اه تذُٗ اىفضاءلأُ اىشنو شلاشٜ الأتعاد لا ٝنرَو تؤٛ حاه ٍِ الأ ,ظَاىٔ ٗحذٗدٓ

 صرخذاً اىَقص٘د ىيفشاغ معْصش ٍِ اىعْاصش اىَنّ٘ح ىيْحد اىحذٝسلإاذْاٗىد اىذاسصح ٍ٘ض٘ع 

:   قضَد فٖٞا اىشصاىح إىٚ صرح فص٘ه سئٞضٞحف ,ُ اىْحدـج اىَاظضرٞش فٜ فـعْ٘اّاً ىذساصح دسض

ٕٗذفٔ ٗتعذ رىل حذٗد ذْاٗىد فٜ اىفصو الأٗه خيفٞح اىثحس ٍٗشنيرٔ ٍِٗ شٌ فشٗض اىثحس  

 .اىثحس ٍْٖٗعٞرٔ ٗأٝضاً ذطشقد إىٚ اىَصطيحاخ ٗاىَفإٌٞ ٍِٗ شٌ اىذساصاخ اىَشذثطح

ذْاٗىد اىزٍاُ ٗاىَناُ ٗاىثعذ اىشاتع فٜ ذصٌَٞ اىفشاغاخ  فقذ ذْاٗىد أٍا فٜ اىفصو اىصاّٜ

فًٖ٘ اىَضرقثيٞح ٗاىثعذ اىشاتع فٜ ً. , ٗذط٘س ٍفًٖ٘ اىزٍاُ ٗأتعادٓ ٗاىحشمح فٜ اىقشاُ اىنشٌٝ

 .ٗأخٞشاً اىعلاقح تِٞ اىزٍاُ ٗاىَناُ لإدساك اىَشئٜ فٜ ّحد اىفشاغ

ٗفٜ اىفصو اىصاىس ذْاٗىد ذشنٞو ّٗحد اىفشاغ, فٜ اىثذاٝح ذطشقد ىلإحلاه ٍحو اىفشاغ ٕٗزا ٍا 

ٍِٗ شٌ ذشنٞو ّٗحد اىفشاغ ٗاىرٜ  ,ماُ صائذاً فٜ اىفُْ٘ اىقذَٝح ٗحرٚ ٍا قثو اىقشُ اىعششِٝ

 :ٍد تر٘ظٞفٔ اىَذاسس اىراىٞح قا

 .اىرنعٞثٞح ٗاىَضرقثيٞح ٗاىثْائٞح ٗاىرعشٝذٝح ٗاىضشٝاىٞح ٍِ حٞس ٍعاىعاذٌٖ ىيفشاغ 

أٍا فٜ اىفصو اىشاتع فرْاٗىد دٗس اىرقْٞح ٗاىرنْ٘ى٘ظٞا فٜ ّحد اىفشاغ ٗدٗسٕا فٜ أعَاه اىفْاُ 

ٍْٖا  خّشٛ ٍ٘س ٗاصرفادأسذشثْن٘ا ٗفٜ أعَاه ترشّٜٞ٘ ٗأعَاه ظٞامٍ٘ٞرٜ ٗمٞف ٗظفٖا ٓ

. ظات٘ ًعُ٘تاستاسا ٕٞث٘سز ٗمٞف صاغٖا اىفْاُ  

 

اىرعاسب اىعَيٞح اىرٜ أظشذٖا اىذاسصح ٍحاٗىح ٍْٖا ىرشنٞو  فقذ ذْاٗىد أٍا اىفصو اىخاٍش

ٍضرخذٍحٌ اىخاٍاخ ٗالأصاىٞة اىَخريفح ٍع ذ٘ضٞح سإٝح اىثعذ اىشاتع  ,ٗذ٘ظٞف اىفشاغ تؤّ٘اعٔ

داسصح تإظشاء صثعح ذعاسب مو ذعشتح ذعشض ّ٘ع ٍِ أّ٘اع ذشنٞو اىفشاغ حٞس قاٍد اه ,فٖٞا

ٗاىرعشتح  , ذعشضد ىيصقة ٗدٗسٓ ٗرىل تإظشاء أستعح أعَاه ذْاقش اىفنشجٙ فاىرعشتح الأٗه

ٗاىشاتعح , ماّد اىرشمٞة ٗاىثْاء اىصاّٞح ماّد ذ٘ضح دٗس اىَْحْٞاخ فٜ ذشنٞو اىفشاغ, أٍا اىصاىصح

 أٍا اىضادصح ماّد ذشنٞو اىفضاء ٗتٖا ,  اىرآمو ٗاىَْ٘  ٗاىخاٍضح , ّٞحاىفشاغاخ اىثٜ ٗضحد

صرخذاً  أصي٘ب إٗالأخٞشج ذعشتح ٗاحذٓ فقط ب اتعحّٗاقشد اىرعشتح اىش , عَو ٗاحذ فقط

 .اىفشاغاخ اىْٖذصٞح

أٍا اىفصو اىضادس فرْاٗىد فٖٞا اىَْاقشح ٗاىْرائط ٍِٗ شٌ اىر٘صٞاخ, ٗذريخص فٜ دساصح أعَاه 

ٗدٗس اىخاٍاخ ٍِ حٞس ذ٘ظٞف ظَٞع اىخاٍاخ أٝاً ماُ ّ٘عٖا فٜ  (ىنضْذس ماىذسأ )     ّاُاىف

 .ّحد اىفشاغ مزىل دساصح اىَ٘قع ٗالأٍامِ قثو ذصٌَٞ اىعَو



The abstract 

The importance of space inside and outside the building is equivalent 

to the importance of mass itself, as the artist became more interested in 

how to shape space considering that it can be formed and molded just 

like mud. Also, the importance of space and its contents enables us to 

deal with bodies to be suitable with other natural elements, as the space 

without the elements is considered empty and void. The shapes in the 

space activate and define this space. The space is found between and 

among shapes, a matter that enables us to acknowledge it and see its 

beauty and limits, since the three dimensioned shape is never complete 

with space. So, the researcher discussed the subject of the intentional 

using of space and vacuity as an element of the composing elements of 

the modern sculpture as a title for a master in sculpture in which the 

study was divided into six sections: In the first chapter the research 

discussed background and its problem then its assumptions and aim, 

after that she discussed research limits and methodology. She also 

presented the plan of the research and the vocabularies and concepts, 

and then she presented the related studies. In the second chapter she 

discussed the fourth dimension in designing spaces as she discussed 

time and place and motion in the Dignified Qura'an and the 

development of time concept and its dimensions. She also dealt with 

the fourth dimension in the concept of futurism and finally she 

discussed the relation between time and place and visual conception in 

space sculpture. In the third chapter she dealt with space forming and 

sculpture. In the beginning, she discussed replacing the space which 

was prevailed in the ancient arts until the era before the twentieth 

century. Then she discussed space shaping and sculpture which the 

following schools employed. These schools are Cubism, Futurism, 

structural geology, and abstractionism and Seriali as they treated space. 

In the fourth chapter she discussed the role of technology in space 

sculpture and its role in the works of ARTCHPINCO and PITCHONI 

and. 

  

 
 


