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 (المستخلص)

 
 

 ٔاٌٚجٚث(. الأبؼاد رلار١ت) اٌّجضّت الأشىاي ػٍٝ ٚاٌظً اٌضٛء أرش صابمت أبحاد حٕاٌٚج

 إٌٝ فأحجٗ اٌبحذ ٘زا أِا. اٌبؼذ٠ٓ راث ْٚٚاٌفٓ اٌخص٠ٛش فٟ ٚإٌٛس اٌظً اصخخذاَ أخشٜ أبحاد

 اٌخٍف١اث ػٍٝ أٚ الأبؼاد، رٕائ١ت اٌّضطحاث ػٍٝ ػٕٗ إٌاشئ ٚاٌظً إٌحخٟ ٌشىًا دساصت

 . ٚاحذا ػّلا باػخباس٘ا اٌّجضّت

 لاَ  اٌخٝ ٚاٌفشٚض ٘ذافٗ،ٚأ ِٚشىٍخٗ، اٌبحذ، خٍف١ت حضّٕج ِمذِت خلاي ِٓ رٌه حُ

 روشّ٘ا جاء وّا ٚاٌضٛء اٌظً ب١ٓ ٌٍؼلالت ٔظش٠ٗ دساصت  رُ(.الأٚي اٌفصً.) ِٕٚٙج١خٗ ػ١ٍٙا،

 ٚوزٌه ا٢خشة، فٝ ٌٍّؤ١ِٕٓ ٚجزاء اٌذ١ٔا فٝ ػبادٖ ػٍٝ الله ٔؼُ ِٓ بئػخباسّ٘ا اٌىش٠ُ اٌمشآْ فٟ

 ( . اٌزأٟ اٌفصً.)إٌاس أً٘ ٌؼماب وٛص١ٍت

 اٌحضاسة ِٓ ٠بذٚ وّا اٌخاس٠خ، ػبش ٚاٌضٛء اٌظً  إٌظش٠ت ٌذساصتا حٕاٌٚج كما

 اٌؼصش ٚفٝ ٚالإصلا١ِت، اٌّض١ح١ت، ٚاٌحضاسة س٠ٓ،إٌٗ بلاد ٚحضاسة ةٚاٌفشػ١ٔٛت،اٌضبائٟ

 (. اٌزاٌذ اٌفصً) اٌحذ٠ذ

 اٌف١ٕت،ٚسوزث ٚاصخخذاِاحٗ اٌف١ز٠ائ١ت إٌاح١ت ِٓ اٌضٛء أ٠ضا  إٌظش٠ت اٌذساصت حٕاٌٚج  

 ِٚٓ اٌظلاي، ٚأٌٛاْ ف١ٗ، اٌّؤرشة ٚاٌؼٛاًِ اٌفْٕٛ، فٟ ٚاصخؼّالاحٗ ٚأٔٛاػٗ ٚحؼش٠فٗ ٌظًا ػٍٟ

 الإٔضاْ، ػٍٟ ٚاٌضٛء ٌٍظً إٌفضٟ الأرش وزٌه. ف١ّٙا اٌىإِت ٚاٌشِز٠ت ٚاٌظلاي، الإضاءة رُ

 اٌضٛء ِصذس أرش ٚوزٌه اٌفْٕٛ فٟ اٌظلاي ححممٙا  اٌخٟ ٌٍغا٠اث فّٙٗ فٟ اٌّبذع ػٍٟ رُ ِٚٓ

 فٟ ٚدٚسٖ اٌشابغ، اٌبؼذ ححم١ك ٚفٝ. اٌبصشٞ اٌخذاع فٟ ٚدٚسٖ صٕاػ١ا، أَ طب١ؼ١ا واْ إْ

 (.اٌشابغ،اٌخاِش،اٌضادس:اٌفصٛي) إٌحخٟ اٌؼًّ ٚحزٚق إدسان،

 أرش لإخخباس اٌطاٌبت أجشحّٙا اٌخجاسب ِٓ ٌٕٛػ١ٓ ٚاٌزآِ اٌضابغ اٌفص١ٍٓ ٚخصص

 فٟ حّزٍج شخص١ت حجاسبٚ(. اٌضابغ اٌفصً)اٌّشئ١اث ػٓ اٌضالط ٌٍظً اٌّىٛٔت اٌؼٛاًِ حغ١ش

 اٌضٛء إخخباس ف١ٙا حُ حجاسب أسبغ ػٍٟ ِمضّت حذ٠ذ٠ت ِٚخٍفاث بما٠ا ِٓ ٔحخ١ت أػّاي حضؼت

 حضج١ً ٚحُ ، إٌاحج ٌٍظً اٌّصاحبت ا١ٌّىا١ٔى١ت اٌحشوت أرش خخباسإ ِغ . الأجضاَ ػٍٟ اٌضالط

 (اٌزآِ اٌفصً) الأػّاي صٛس ِغ إٌخائج

. واٍِت اٌضابغ اٌفصً حجاسب حضجً جذاٚي ػٓ ػباسة صلًاِف ٍِحماً اٌشصاٌت حضّٕج وّا

 

 

 

 

 

 

 

 

 

 

 

 



Abstract 

 
Previous researches discussed the effect of light and shadow  

on the form (three-dimensional), others discussed the usage of 

shadow and light in photography and  two-dimensional  arts, 

but this research is concerned with studying the sculptural  

form and its shadow on the two-dimensional surfaces or on the 

backgrounds considering them togeter as one whole work. 

 

This has been done through an introduction that included the 

research background, problem, aims, the assumptions and its 

method (chapter I). then a theoretical study for the relation 

between light and shadow as they have been mentioned in the 

Holly Qura’an as a grace from Allah for the believers in life 

and a reward in the hereafter, and also as a punishment in the 

hell (chapter II). 

The theoretical study also discussed light and shadow 

throughout history, as it is evident in culture of Sab’a, 

Pharaohs, the Mesopotamia, the Islamic and Christian cultures, 

and modern age culture (chapter III). 

The theoretical study also discussed the light on the physical 

side and its art usages and concentrated on shadows, its 

definition, its usage in art, the factors that affect it and the 

colors of shadows, then 

                           



 the light and shadows and their symbolism the psychological 

effect 

 of shadow and light on man, then consequently on the art 

creator in his apprehension for aims achieved by shadows in 

arts, the source of light natural or artificial, its role in the 

visual illusion and in achieving the fourth-dimension, and its 

role on conceiving and tasting the sculptural work(Chapters 

III,IV, V, VI). 

Chapters VII and VIII  were about two kinds of experiment 

done by the student to make a test on the effect of changing the 

factors of shadows falling on the objects (chapter VII) and 

personal experiments represented in nine sculptural works of 

iron scraps and   juncks divided into four experiments in which 

the light falling on bodies was chosen. The study also contains 

a test for the effect of the mechanic accompanied with the 

resulting shadow. The results and pictures of works have been 

recorded (chapter VIII). 

 

The research also included a detailed annex of nine tables 

register the whole experiments of chapter VII. 

 

 

 

 

 

 

 

 

 

 


